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WHAT IN MULTIMEDIA
RECONSTRUCTION?

Multimedia reconstruction - is the way
of modeling the unique theatre texts of
the past productions in 3D.

It is made on the base of preserved
archive documentation.



What is the aim of this kind
of reconstruction ?

to recreate the artistic text of the production.
to imagine theatre event in 3D & it’s dynamics

to research on the composition, set design and mise-
en-scene of the past productions.



The steps of the reconstruction

modeling the stage and spectating hall.

modeling the set design.
modeling the heroes.
modeling the mise-en-scene.

modeling the stage lighting .
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modeling the sound score.



Data base:

- Arhitectural plans, set plans, drawings, photographs
and measurements;

- The text of the play;

- Iconographic material (pictures, portraits of actors, set
and costume designs, photos of the production);

- Stage remarks in the text of the play (set papers),
sketches of the mise-en-scene, other staging materials;
- The musical score;

- Lighting score;

- Memoirs of the actors, the creators of the play and the
audience;

- Materials of theatrical criticism.



The historical model of the stage
1890




Historical album with snapshots of the decors and mise-en-scene
from the archive of St. Petersburg Theatre library
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The portraits of the actors in the life
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The director’s copy of the play
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Sketches of typical set for park episodes
1890—es (St. Petersburg Theatre museum)
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The sketches of the set moduls and
figures of the heroes




DESIGNER CREATES IMAGES OF THE HEROES
IN DIFFERENT POSITIONS

ACCORDING TO PORTRETS OF THE ACTORS IN LIFE
& TO DISCRIPTIONS OF THE COSTUMES
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Antonina Abarinova







MEDVEDENKO
Alexey Panchin
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THE POSTER OF THE PERFORMANCE
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Mengenenko. OT4ero Bbl BCEra XOAUTE B YepHOM?
Mara. 91o Tpayp no moeu *Ku3HuU. A HecuacTHa.
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Marna. Jleno He B neHbrax. M 0eHsK MOXXET OBITh CYACTIIMB.

MengeneHko. T0O B TEOPHH. ..

Bort 1yT 1 BepTuCs.
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Maima. (ormsapiBasch Ha 3cTpaay). CKOpo HAYHETCS CIIEKTaKITb.
Mengsenenko. [la. Urpares Oynet 3apeunas, a neeca counHenust Koncrantuna ["aBpuioBuya.



CopuH. (onupasics Ha TPOCTh). MHe, OpaT, B AepeBHE KaK-TO HE TOTO, U, OHIATHAs BEIllb,
HHUKOT/IA I TYT HE NMPUBBLIKHY. ..
Tpemnnes. [IpaBna, Tebe HY>KHO KUTh B TOPOJIE. . .
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Huna. (B3BotHOBaHHO). S He omo3xaaina... KoneuHo, s He ono3gana...
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Tpennes. B camom gene, yxxe nopa HauuHats. Hago uatu 3Bath Beex.
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[ITampaeB. He uzBonuTte 11 Takke 3HaTh, rae Tenepb koMuk Yaaun, [Taen Cemensru?
Apxkaauna. Bel Bcé cripammBaeTe npo Kakux-To J0IMOTOIHBIX.



Tpemnes. O, Bbl, MOYTEHHBIE CTAPBIC TEHU, KOTOPbIE HOCUTECHh B HOYHYIO TIOPY HAJl dTUM
03€pOM, YCBIITUTE HAC, M ITyCTh HAM IPUCHUTCS TO, YTO Oy/IeT Yepe3 ABECTH ThICAY JIeT!






Huna. A 1o Tex nop yxac, yxac...



Tpennes. (BcnbliuB, rpoMko). [Ibeca konuena! JloBonbHo! 3anasec!






Humna. (Beixoas uz-3a sctpazapl.) OueBUAHO, IPOAOIKEHUS HE Oy/1eT, MHE MOXKHO BBIUTH.
Apxkanuna. bpaso! 6paBo! MeI nmo0oBaiuck






ITepBoe nipencrasiienue komeaum A.Il. YexoBa «Hanka»
B AJIEKCaHZIPVHCKOM TeaTpe
17 oxTabps 1896 roma
PeKOHCprKumI CII€KTaKJIs
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SAxoB. YIOUKH TOXKE MPUKAKETE YIOKUTH?
Tpuropun. [la, oHr MHE enie moHag00saTCA.



Tpuropus. (Apkaaunoii.) TyT B JOME €CTh MOM KHUXKKH?
ApxanunHa. Y Opara B kabuHETe, B YIJIOBOM ILIKAITY.



ApxkaauHa. J1o cBuIaHbs, MOU JOPOTHE. ..



Huna. Eme ogny MuHyTy...
Tpuropun. O, kakoe c4acTbe AyMarhb, YTO MBI CKOPO yBUAUMCH !



Tpuropun. Jloporas Mo...
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«YAUKA»
1896


http://seagull.ifmo.ru/

MASKARAD
1917
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MACKAPAA®

Mysbika

A.K. TNA3YHOBA.

|
NAPTATYPA










T

o 110 CA0RY T puON)
Jaien onopoli

Mk sk

Pt OF conn G iy vuom can :
AL anaan, 10 D ,.nn;h Loune ,

Avieiiis, Mo, Wi i colay ¢ ym! nnwf,’.
. " A Wy,

Aoth Koraa e s1in NYKW Hepectany b )
B acovs Ui Uiph bl

Hitia, Bpacaers MOl Kiih HAIOAT, HOTONE
KAKIA B HIOY AL KARHOTHIKON'Y, y
: et ‘ Eih tpude i,
Tt Grian OOMAHY T ‘ 5
[ ,-

Avseroes, Takn, 0 Guan obmanytn!
¥ WG BOBMENTAAN

JlioGuTh 1 BhPOBATH... HO HACH CcyAbOBl HACTAA, —

M Bee npouio, ‘m [§

A

Tut we xorbna, Tl &
Inaus! maaus! Ho ¥ro TaKoe, Hua,
Uro c/1eabl JKeHCKin? — BOZA.

o0 S1KB nnakamb — Mykmual

Otb 3106H, PEBHOCTH, MyUeibil it

51 naakairs, — 12! :
A THi He 3Haelllb, 4TO TAKOC

4







Luapra Cip.Hg
"C xanuou ZiopapNE G
LI O e R el T

© ewcoboie foouunis,

a2o€ Stiince; fie s
Aed, pa wersobosse .

)8  iogaducbaics g




My -.--.."Z-?.-_-v-?-! '. W :
A 7 PR , et ;C" eusfaice

Apdinesa:
e #ado € edecie «7{%

eca







";aammmb'.‘““‘"zf’"'

{\]'}G. Hastesteceu '..77;‘6.!195‘“‘9- t
Revde ol oo'ﬁa‘frfaa»&'f :







Conclusion:

The experience of this work makes clear the possibilities of
multimedia reconstruction of theatre texts of the past
productions that is helpful for research in the field of theatre
history and directing art.

On the base of documentary complex it opens the way to
make the analysis of the visual image of the performance in
it’s dynamics, to understand the nature and approach to
creating the mise-en-scene and set design.

In general it gives the opportunity to make the analysis of
the director’s score.



